Voix Instrumentalisée

Roberta Gottardi, clarinets
Fabio Cifariello Ciardi, audio/video diffusion

The human voice has always been intertwined with the sounds produced by instruments, often in a
relationship of mutual imitation. But can a clarinet speak?

Frank Zappa | The Jazz Party Discharge Hats, version for bass clarinet and electronics - 5'
Robert Davidson | World War Two suite, for bass clarinet, video and electronics - 8'
Peter Ablinger | Not available, for clarinet and electronics - 8'

JacobTV | Grab it, for bass clarinet, video and electronics - 10'

e ko
Ivo Nilsson | Salicet, for metal clarinet and GoPro cam - 8'

Fabio Cifariello Ciardi | Elevator pitches, for clarinet and electronics - 13'

Vinko Globokar | Voix Instrumentalisée, for bass clarinet - 7'



The human voice has always been intertwined with the sounds produced by instruments, often in
a relationship of mutual imitation. Since the late 1970s, however, some composers of instrumental
music have begun to explore a less traditional aspect of the voice: the speech-melody, i.e. the
melody resulting from the rapid articulation of pitches produced during speech. Leos Janacek
compared it in 1903 to the flowers of the water lilies that tremble on the calm surface of the water
but are deeply rooted in our souls. The proposed programme presents some works by the major
composers active in this particular field of music.

Grab it by the Dutch composer Jacob TV is a tight duet between a bass clarinet and an unrelenting
sequence of splintered voices of life sentenced prisoners: a 'memento vivere' in which the
meaning and expressive force of the words gradually becomes more and more perceptible.

In Not Available, Austrian Peter Ablinger, one of the first composers to be interested in vocal
melody, ironically plays on the well-known repeated telephone voice message and the
characteristic sounds that accompany it.

The Australian Robert Davidson uses a selection of speeches and broadcasts from the Second
World War for his World War Two suite, while in Salicet, the Swedish Ivo Nilsson proposes a visual-
sound representation of the "vocal cords" inside a metal clarinet.

Elevator pitches by Italian Fabio Cifariello Ciardi opens the doors of an elevator on three wars of
our present: Nagorno-Karabakh, Ukraine and Syria. The voices are those of very young witnesses.
Who cries out their plight? Who is listening to them?

The programme is framed by two now historical pieces, which in their stylistic distance testify to
the transversal interest in the instrumental translation of the prosody of the voice. Frank Zappa's
ingenious 'recitar-cantando' in his The Jazz Party Discharge Hats, included in the aloum The Man
From Utopia (1983), is presented in a new version for clarinet and electronics.

Finally, in Voix instrumentalisée, Vinko Globokar makes a paradoxical and ironic use of the phrase
"L'art et la science ne peuvent exister sans la possibilité d'exprimer des idées paradoxales" by
prescribing a bass clarinet "deprived" of its main means of vibration, the reed. The instrument
thus becomes a 'body' that amplifies and filters the phonemes produced by the instrumentalist,
giving life to a heterogeneous and iridescent sound universe.

For me, who have always tried to deal with the most diverse modes of expression, recreating and
investigating the spoken voice through the communicative capacity of my clarinets is an exciting
challenge.

(Roberta Gottardi)

Audio/video clips
Vinko Globokar | Voix Instrumentalisée | https://youtu.be/Haen4ChofGo
Fabio Cifariello Ciardi | Elevator Pitch (excerpt) | https://youtu.be/a5xitwTUOjc




Reviews

[...] the performance by Roberta Gottardi and Fabio Cifariello Ciardi [...] filled the "Sala dell'abbraccio" of
the San Rocco museum in Trapani with the public. [...] Like looking out of a window, seeing one's life
flowing below [...]. The clarinet becomes a voice that [...] stutters, screams, cries or laughs hysterically [...].
The performance does not seek the audience's applause, because it silences them, leaving them [...]
thinking. [...] it has the terrible virtue of confronting us with the consequences of our choices as a
community. In short, a modern play, a child of our times.

Telesudweb, 14-11-2022

[...] with Cifariello Ciardi's composition 'Elevator Pitch’', [...] a dramatic condensation of three conflicts [...]
into a single sound image. The clarinet [...] overlaps with emotionally harrowing recordings of children's
voices, [...] footsteps, sounds of doors, [...] of war machines, [...] detonations that make the voices and the
fragile solo instrument tremble, [...] frighten animals. The urgency with which the clarinet is played gives
the complex score a clear perspective. The force of the event and the minimal use of 'effects’' [...], despite
an ever-expanding mass of sound, creates a vivid and engaging soundscape.

In Ivo Nilsson's "Salicet" [...] a metal clarinet equipped with a GoPro camera that looks inside the
instrument, providing live images. The vision presented to the audience is organic [...], an endoscopy, even
with individual drops of condensed breath [...] [of which] the sounds seem to accelerate the path given by
gravity. Depending on the pitch of the notes, the laterally penetrating light creates distant accents or
dazzling superimpositions that almost dissolve the image, and the recurring tremolos make it vibrate. The
glance into the instrument alienates it, and shifts the gaze from the side-acting Gottardi to the projection,
to the iridescent ring of light.

Michael Denzer, Salto.bz, 06-12-2022




Roberta Gottardi

Roberta Gottardi's interests range from late baroque music, performed on historical instruments, to the
music of today, which she performs both as a soloist and in ensembles.

A leading performer in Karlheinz Stockhausen's musical theatre work Harlekin, conceived for a solo
clarinetist-dancer-mime, and winner of first prize in the competition organised by the Stockhausen
Foundation, she also collaborates with other composers (including Sciarrino, Battistelli, Fedele, Cifariello
Ciardi), whose pieces she has premiered and which have been dedicated to her.

As a soloist and in various ensembles she has performed in some of the most important music seasons and
festivals in Europe, from the Maggio Musicale Fiorentino to the Muenchener Biennale, from the Bologna
Festival to the Venice Biennale and the Gaudeamus Muziekweek in Amsterdam, from the Warsaw Autumn
to the MusikTriennale in Cologne and the Holland Festival. In 2017, he played the part of the mime in
Karlheinz Stockhausen's INORI in the opening concert of the Venice Biennale.

A former member of Algoritmo and now of Ensemble Prometeo, he is a clarinet professor at the Bolzano
Conservatory.

www.robertagottardi.it

Fabio Cifariello Ciardi

Fabio Cifariello Ciardi (1960) is a composer interested in using sound and technology to mine real-world
phenomena. Since 2006 he has been interested in the instrumental transcription of speech.

He studied with Tristan Murail, Philippe Manoury (IRCAM), Franco Donatoni (Accademia S.Cecilia).

His compositions have been awarded at competitions such as L. Russolo 1992, ICMC 1993 CD-selection,
IMEB-Bourges 1998, Valentino Bucchi 1999, AITS “Best sound in Italian motion pictures 2011” (Rome, Italy),
and commissioned by Venice Biennale, Orchestra Haydn di Trento e Bolzano, Divertimento Ensemble -
Ernst von Siemens Music Foundation, Instituts fir Neue Musik Friburg, Singapore University, Stockholm
Electronic Music Studio, IMEB Bourges. In 2006 Arte.tv has produced the Piroschka Dossi's and Nico
Weber's documentary about Cifariello Ciardi's sonifications of stock market data.

He has developed software algorithms for dissonance calculation, sound spatialization, financial data
sonification, speech instrumental transcription, and several computer-aided composition tools.

In 2021, his paper Strategies and tools for the sonification of prosodic data: a composer's perspective has
won the Best Paper Award at the 26th International Conference on Auditory Display.

Cifariello Ciardi is a tenure professor of Composition at Trento Conservatory (www.conservatorio.tn.it) and
he is one of the founding members of Edison Studio (www.edisonstudio.it).

In 2023 he will work on Circus Audienti, a one-day long performance commissioned by Festival Aperto for a
large ensemble distributed into the urban area of Reggio Emilia (lItaly).

www.fabiocifariellociardi.com



Voix Instrumentalisée - tech rider

Audio

Pro PA system 3.1 (LCR+sub) pro quality + in-ear monitor on stage.

3 mics for Bb clarinet, bass clarinet and metal Bb clarinet.

FOH mixer (digital) should be located in the center of the audience space: min 9 inputs (3 miccl, 4
electronics + click track LR), 6 outputs (LCR, sub, click track LR), 2 aux (prefader), eq, reverb,
compressor.

Artists will provide: MacBookPro computer (HDMI video output) and RME Fireface audio interface.
N.B. audio interface to mixer connection using balanced jacks- XLR cables, NOT adapter.

The computer, audio interface (and mouse) should be placeable to the left of the mixer.

Video

Video projector 1920x1080 Full HD (front or rear-projection), ANSI lumens suitable for the venue.
Projection screen (4 x 3).

Artists will provide a HDMI switch.

HDMI routing to be provided: computer & GoPro cam => HDMI switch => video projector.

Lighting
a soft edge beam of dimmable light on the clarinet player must not interfere with the video
projection. An extra power supply on stage is required for Nilsson's Salicet.

Installation and rehearsals
3h once the audio/video system is fully operational.

This technical rider has to be optimized according to the characteristics of the venue.

Tech. contact: Fabio Cifariello Ciardi (0039 349 5502571) f.cifariellociardi@edisonstudio.it.




